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A democratically built violin is a symbol
of openness, listening and shared
experimentation. \We want to understand

(

what happens when music and
craftsmanship meet and influence each
other, not only to produce an instrument,
but to generate a new way of learning,
creating, and storytelling.”

Identita Musicali ETS

The Sound Post Project

The Sound Postis an educational and cultural project born from the encounter
between artisanal tradition, pedagogical innovation, and international cooperation.
Its aim is to create a shared, transdisciplinary learning experience centered on the
construction of a musical instrument: a violin.

The project involves four main partners: Associazione ldentita Musicali ETS (ltaly),
the Conservatory of Cartagena (Spain), the Colegiul National de Arta of Bacau
(Romania) and Atelier Blot, a renowned violin-making workshop in Cremona — an
iconic city of the Italian lutherie tradition, recognized since 2012 as UNESCO
Intangible Cultural Heritage of Humanity.

The lutherie workshop serves as the project’s technical partner, providing artisanal
expertise, working methodologies, and both historical and contemporary
knowledge related to the construction of string instruments.

Main goals and actions

The Sound Post has the goal of building a violin through a shared and
participatory process, transforming its construction into a genuine educational
journey. The violin is conceived not merely as a final object, but as a tool for
knowledge, co-creation and intercultural dialogue. As it travels across the
countries involved in the project, the completed violin becomes a tangible symbol
of European collaboration and of the transmission of knowledge across
generations, disciplines, and cultures.

The violin-making process began in June 2025 and developed through all the
fundamental stages of traditional lutherie: from the selection and preparation of
the wood, to the crafting of individual components, through assembly, varnishing,
and acoustic setup. The instrument made its debut in October during a final
concert held in Pescara (Abruzzo).



Over the course of the project, an average of 30 musicians under the age of 35 from
the partner organizations actively took part in the educational pathway through an
innovative pedagogical approach that made them participate in the technical and
artistic decisions related to the construction of the instrument.

A selected group of musicians also had the opportunity to spend one week of
intensive work inside the Cremona lutherie workshop, experiencing a direct and
immersive environment in close contact with master violin makers.

Alongside the in-person activities, The Sound Post included a rich program of
online meetings, allowing all participants to engage in dialogue with the luthiers,
explore technical, historical, and acoustic aspects of violin making, and actively
contribute to the choices that would define the violin's sonic and aesthetic identity.

Conclusions

The primary objective of The Sound Post was the development of an innovative
educational methodology capable of connecting musicians, artisans, and
audiences, thereby creating an accessible learning ecosystem oriented toward
dialogue between different forms of knowledge.

The project fully aligns with the priorities of the Erasmus+ Programme, promoting
pedagogical innovation, the digitalization of educational processes, and the
adaptation of artistic and professional skills to the contemporary demands of the
labor market.

Through this initiative, Identita Musicali ETS sought to contribute to the
enhancement and dissemination of Italian lutherie knowledge, making it
accessible to young instrumentalists across Europe and fostering the creation of
new connections between music education, artistic craftsmanship, and European
cultural citizenship.

The Sound Post thus positions itself as a replicable model of cultural and
educational cooperation, capable of bringing together tradition and the
future within a shared and meaningful experience.




Team and Target
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Identita Musicali ETS

Identita Musicali ETS, based in
Abruzzo, Italy, was founded in
December 2021 with the aim of
bringing together young musicians
under the age of 35 from the Abruzzo
region. The association aims to
strengthen ties with its local territory by
creating employment opportunities
and enhancing regional cultural
heritage. Its projects place audiences
at the center and propose innovative
concert formats grounded in
storytelling and shared experiences.

Over the years, the productions
developed by Identita Musicali ETS
have successfully captured the
attention of both audiences and
cultural institutions, as well as
Foundations and municipalities within
and beyond the Abruzzo region. In
June 2025, the project also received
official recognition from the Italian
Ministry of Culture, which included it
among the beneficiaries of the
National Fund for Live Performing Arts
(Fondo Nazionale per lo Spettacolo dal
Vivo) for the upcoming three-years
period.

Atelier Blot

Atelier Blot Violins (formally Blot
Violins S.r.l.) is a lutherie workshop
based in Cremona, Italy, specialized in
the manufacture, restoration, and
trade of bowed string instruments
such asviolins, violas, and cellos, as well
as in the evaluation and certification of
both antique and modern instruments.

The company is associated with luthier
Eric Blot, a master craftsman of French
origin, born in 1955, who trained at the
Cremona School of Violin Making and
has developed an international career
as a maker, restorer, and recognized
expert in Italian instruments.

Blot Violins is a custodian of the art
of violin making, a form of
craftsmanship recognized by
UNESCO as Intangible Cultural
Heritage.
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Conservatorio de
Musica de Cartagena

The Conservatorio de Musica de
Cartagena is a major public institution
for music education located in
Cartagena, in the Region of Murcia,
Spain.

Officially founded in 1925 as a music
school, it has a long-standing
educational and cultural tradition and
has steadily developed over time to
offer awide range of music courses
and specializations. The institution also
participates in European mobility
programs such as Erasmus+,
promoting cultural and educational
exchanges.

Over the years, the conservatory has
established itself as a key musical
reference point within the local
community, hosting events, concerts,
and cultural activities open to the
public, and is fully integrated into the
cultural life of Cartagena.

Colegiul National
de Arta ,George Apostu”

Baciu

Colegiul National de
Arta “"George Apostu”
Bacau

The "George Apostu” National
College of Art is a public institution for
arts education located in Bacau,
Romania. Founded in 1965, it has
offered arts education at primary,
lower secondary, and upper secondary
(high school) levels since 1September
201.

The college comprises several artistic
departments, including music,
choreography, fine arts, and
architecture, enabling students to
develop skills in musical performance
(instrumental and vocal), dance
(classical, contemporary, and folk),
painting, sculpture, graphic arts, and
architectural design.

The school also takes part in artistic
events and competitions, promoting
culture and the arts within the local
community through cultural projects
and collaborations with local
institutions.



Survey and Choices

Musicians

25 under 35
To select the musicians, each partner launched an 1~
internal call inviting applications for two musician mUS]C]anS
positions to take part in the in-person workshop in 1nvolved

Cremona and the final concert in Abruzzo. The selection

process required candidates to submit a curriculum
vitae, a motivational video and/or a performance video.

3 “small”

While only the two selected musicians from each o e .
partner attended the workshop, the online meetings realities:

had been open to all applicants, allowing broader :
participation in the project’s educational and FrancaV] |.|.a,
collaborative activities. All musicians under 35, both Cartagen a
string players and non-string players, had been eligible !

to participate.

Bacau

Choices

All key decisions regarding the violin's design
and construction were guided by a democratic
and participatory process. From the initial
choice of the violin model — ultimately
selecting a Guarneri — to decisions about its
shape, materials, and other features, every
step was accompanied by surveys distributed
to the partnerinstitutions and all the young
musicians involved. These surveys allowed
participants to provide input and express
preferences, ensuring that the creation of the
instrument reflected a shared vision and
collective decision-making.



Survey and Choices

45 participants
38% Romania
32% Italy

30% Spain

We made a survey
to choose which
model the luthier
would build.

36.4%

1734. Giuseppe Guarneri del Gesu Model  1709. Antonio Stradivari

1733. Carlo BergonziModel  1774. Giovanni Battista Guadagnini Model

88 58




Online Training

The online training program
formed the pedagoagical
backbone of The Sound Post,
ensuring that all participants -
across three countries - would
share a common technical and
conceptual framework. While
the violin was physically built in
Cremona, the online sessions
enabled the musicians to
accompany every stage of its
development, participate in
key decisions, and nurture a
deeper understanding of the
craft.

AND ARTISANS FOR A BETTER
UNDERSTANDING OF THE SOUND

Meetings

First meeting

The first online meeting introduced the goals, partners,
and methodology of the project. Luthier Mael Blot 51
presented the fundamentals of violin making,
supported by visual materials illustrating the PARTICIPANTS
instrument’s components and phases of construction.
This session established a shared vocabulary around YouTube link to the Meeting
materials, acoustics, and craftsmanship, and opened a
space for dialogue between musicians and artisans. 26 June 2025

Second meeting

The second meeting focused on the results of the
survey completed by the participants on the choice
of the violin to be built. Musicians compared grain
orientations,tl;uagk-plate t\c/;peii and hisct;orical 4®
instruments by Bergonzi, Guadagnini, Guarneri
del Gesu, and Strad?vari. This comparative exercise PARTICIPANTS
fostered critical listening and visual analysis. The
collective preferences that emerged guided the
luthier in making choices aligned with the shared 17 July 2025
vision of the group.

YouTube link to the Meeting



https://youtu.be/DcIlO8Wp1k8
https://youtu.be/5iIviFkRVa8

Third meeting

After the in-presence residency in Cremona, the
third meeting allowed participants to reflect on what
they had learned through hands-on engagement.
The themes: Workshop Practice, Restoration,
Violin Comparing, Touching History, Time
Together—structured the discussion. Musicians
examined the significance of working beside a
master luthier, comparing instruments, and
encountering historical models.

Fourth meeting

The fourth online meeting focused on the
organization of the final concert held in Italy on
October 18th, addressing travel organization,
rehearsals, and the distribution of violin scores. The
group discussed the concert poster as a tool to
convey the project’s core idea and reviewed a
survey to select the official motto. The meeting
also covered final setup choices, including the
use of a baroque-style gut string for the last
string and ebony pegs.

memmmemet = THE SOUND POST

39
PARTICIPANTS

YouTube link to the Meeting

21 August 2025

20
PARTICIPANTS

YouTube link to the Meeting

18 September 2025



https://youtu.be/2X1NSJdjkk4
https://youtu.be/LC7j__yL1P0

Live Training

Live training activities represented the experiential core of The
Sound Post, translating the knowledge developed during the online
programme into direct, hands-on practice. These in-presence
sessions were conceived as immersive learning moments, where
musicians could engage physically with materials, tools,
instruments, and professional environments, strengthening the
connection between theoretical understanding and artisanal practice.

23 - 26 July, Cremona ?

The first live training session took place
in Cremona from July 23rd to 26th, at
the Atelier Blot. During these days,
participants had the unique
opportunity to observe exceptional
historical instruments up close,
including violins by Stradivari and
Guarneri, gaining direct insight into
their construction, proportions,
materials, and acoustic characteristics.
Alongside observation, the musicians
were actively involved in the
construction of the new violin, working
side by side with the luthier throughout
the initial stages of the process. This
instrument was conceived as the
tangible outcome of the online
training and of a shared design
process developed collectively.

16 December, Cartagena ¢

A second live training session was held
in Spain on December 16th, with a
focus on deepening critical awareness
and tactile engagement with
instruments. This session prioritised
direct contact: musicians were
encouraged to handle instruments,
experiment with them, and compare
different examples from ancient,
modern, and historical traditions.
Through guided comparison and open
discussion, the session created space
for multiple perspectives on lutherie,
embracing both ancient practices and
contemporary approaches. By valuing
diverse visions of violin making, the live
training in Spain reinforced the
project’s inclusive and exploratory
methodology.



Construction




Motto

The choice of the motto represented a crucial narrative step in The Sound Post,
as it required the project to condense its identity, values, and vision into a single
phrase. Rather than selecting a slogan from the outset, the partners and
participants engaged in an open discussion that unfolded over time, allowing
different perspectives to emerge from musicians, educators, and institutions
involved in the project.

This collective reflection

was followed by a survey,

through which several Built to
proposals—expressed in :

difflerent languages and

stylistic registers—were :
shéred ang evaluated. The in Cordibus habito AEHSctedbyitossh
variety of suggestions

reflected the richness of

the project itself: some

mottos emphasised unity The violin speaks

what words cannot

and cooperation, others
focused on craftsmanship, _ _
sound, courage, or the LiaerioyitiLs e
expressive power of the

violin.

The process encouraged participants to reflect not only on what the project does,
but on what it represents. The final choice, “In aere volo, in cordibus habito” (*]
fly in the air, | dwell in hearts”), emerged as the most representative phrase of
the The Sound Post's spirit. The motto evokes the physical nature of sound —
travelling through the air —while simultaneously referring to its emotional and
human dimension. It resonates with the idea of a violin built collectively,
shaped by hands, thoughts, and relationships across borders, and brought to life
through music that connects people beyond language and geography.




About the future

The future of The Sound Post violin
has been envisioned as an extension
of the project’s educational, artistic,
and transnational dimension. After its
debut, the instrument will continue its
journey through a structured system of
loan agreements, first being entrusted
to the partnerinstitution in Romania
and subsequently to Spain, ensuring
that it remains in active use rather than
becoming a static outcome of the
project.

Through these loans, the violin will
serve as a shared educational
resource, enabling new performances,
workshops, and learning opportunities
in different cultural and institutional
contexts.

Accompanying the instrumentis a
certificate of authenticity that _
includes an integrated NFC tag, |
designed to connect the physical 3
object with a digital layer of ) © © 90 0O B
documentation. The NFC system i s Y S

provides access not only to
comprehensive information about
the violin's construction process,
materials, and collaborative design
choices, but also to a continuously
updated record of its artistic life.
This digital archive documents the
concerts in which the instrument is
performed and will expand over time,
allowing the violin to carry with it the
memory of the places, people, and
sounds it encounters. In this way, the
violin remains a living object,
embodying the values of circulation,
continuity, and shared cultural
heritage at the core of The Sound
Post. Also, the NFC tag is prepared to
have a blockchain certificate of
autenticity in the next future.




Final Concert

“Even a violin has its own soul. It is that THE SOUND POST

IL DEBUTTO DI UN VIOLINO

small core inside that determines its
sound: the invisible bridge that connects
the luthier’s craft to the sensitivity and skill
of the musician who will make it resonate”

The Sound Post. The debut of aviolinis i
the final concert-event of the project. e o
The concert marks the violin's first B
encounter with the public: a true act of its
sonic birth.

The Concert

On Saturday, 18 October 2025, at 9:00 PM, at the Auditorium Flaiano in Pescara
(Abruzzo, Italy), the violin made its official stage debut with Ludwig van
Beethoven's Violin Concerto, Op. 61, performed by musicians from the Ensemble
Baccano and the partnerinstitutions involved in the project.

Why Beethoven?

Beethoven was chosen because his Violin Concerto represents one of the
benchmarkworks in the history of music. More broadly, Beethoven’s entire
body of work powerfully embodies the theme of creation and the relationship
between humankind, nature, and the elements.

Matl/e graficoledigital B
N ¥ Fotogfafied Studio 214




171 40 6
solded tickets musicians under 35 involved partnersin the orchestra

Musicians

Angelo Di lanni has been a section violinist, first and concertmaster of the second violins at
the Istituzione Sinfonica Abruzzese since 2021. After graduating with top honors under
Maestro Rogliano, his career took him to the Accademia del Teatro alla Scala, through which
he performed in prestigious theaters such as La Scala, La Fenice, and the Bolshoi. He has
also served as concertmaster in the Baltic Youth Philharmonic and earned a Master of Arts
in Music Performance at the KASK Conservatorium in Ghent.

Ensemble Baccano was founded in the summer of 2021 by a group of passionate young
musicians from Abruzzo under 35. The ensemble’s lineup is constantly evolving, depending
on the presence of musicians in the region. Alongside its orchestral work, the ensemble
performs chamber music, fostering collaboration among its members through a variety of
repertoires. Since its inception, Ensemble Baccano and its musicians have collaborated
with soloists such as Filippo Lama and Angelo Di lanni (violin), Luca Vignali (oboe), Leonardo
Pierdomenico (piano) and have benefited from the mentorship of Beatrice Rana (chamber
music), Fabrizio lacoboni, and Filippo Piagnani (wind ensemble).

Alfredo Bruno — musicologist and conductor, he is the founding member and Artistic
Director of Identita Musicali ETS and the Ensemble Baccano. As a conductor, he studied
with Maestro G. Piccinino (ltaly) and further refined his training with P. and N. Jarvi (Estonia),
P. Arrivabeni (Belgium), M. Economou (Greece), and P. E&tvos (Hungary). In 2016, he was
awarded the Orchestra Prize at the Baugé International Conducting Competition (France).



The Sound Post
Expernment

The Sound Post Experiment was conceived as a performative and reflective
extension of the project, designed to place other musicians — in Spain and Romania—
in the same position experienced by Angelo, the soloist of the final concert. In both
partner countries, the violin was played in concert by musicians who encountered the
instrument for the first time, without prior rehearsal or long-term familiarity. This
condition transformed the concerts into a shared experiment, focusing on the
very first moments of interaction between performer and instrument. To
document this experience, a dedicated survey was administered to the musicians
involved, offering them a space to reflect on sound perception, playability, emotional
response, and the process of building trust with a new instrument.

The Sound Post Experiment - Participants by Country Did you attend the online meetings with Mael?
3.0

ltaly
251
Spain 2.0
1.5
1.0 1

0.5

Romania 0.0

Yes No

resonance

nce

disorientation

projection POWEIr ful listening

discover

learning

. deep
eg#rlty i el

Cleanrs g ..



How satisfied are you with the final result?
9

2 3 4 5 6 7 8 9
Score (1-10)

Which sound elements guided your interpretation?

Timbre prack Resonance Expeﬂmeﬂtatmn

How easy was performing a concert with a new instrument?
2.00 1

1.751
— 1.501

1.251

es (h=5

9 1.00 A

on

@ 0.751

R

0.501
0.251

0.00-
1 2 3

Rating (1-5)

=9
w

How would you describe the sound of this instrument?

Powerful, with strong and prominent bass
Direct and clear
Dark and distinctive

Clear and perfect

The experiment did not aim to evaluate performance quality, but rather to
understand what it means to interpret music through an instrument “from zero”,
highlighting sensations of discovery, disorientation, adaptation, and dialogue. Through
these concerts and testimonies, The Sound Post Experiment expanded the project's
scope, turning performance into a tool for research and reflection on the relationship
between musicians, craftsmanship, and sound.




The Sound Post Circle

On the The Sound Post website there is now a dedicated section, open to the
future, where luthiers from around the world can register and participate in the
project. The initiative is designed with a sense of circularity, aiming for the
model to expand globally and create ongoing connections between music and
craftsmanship. This platform will encourage reflection on the intrinsic
relationship between musicians and luthiers, highlighting how the creation of
an instrument is not only a technical process but also a deeply artistic
collaboration that unites skill, sensitivity, and the shared passion for music.

thesoundpostproject.eu/community

THE
SOUND

POST
G
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